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I will expound a theme,

hold forth on the lessons of the past,

things we have heard and known,

that our fathers have told us.

We will not withhold them from our children,
telling the coming generation

the praises of the Lord and His might,

and the wonders He performed

that they might put their confidence in God,
and not forget God’s great deeds,

but observe His commandments.

(Psalm 78,2-4.7)




Children’'s Preface

Do you know someone who picks up a book and always starts reading at the end? I'm sure you do. Now, do you

also know someone who reads NOTHING but the end? That is a bit strange, isn’t it?

There is ONE book which is read almost exclusively like that: our Bible. It has two parts. The first part is quite
long, and the second part is much shorter. People usually read only the second part. The last fifth. The New
Testament. It is very obvious that those who only know the end of a book can only understand a little bit about
the entire book. They've missed the most important part: the beginning—the basis—on which everything else

is built.

Now, is it possible that our Bible is an exception? Will we really miss something if we don’t read the first part?
Well, I would think so! Otherwise, we will never understand why Adam and Eve had to leave Paradise, how Noah
saved the animals from the Great Flood, who Abraham (the ancestor of Jesus) was, why the Ten Commandments

were given to man, and so forth and so on...

I have therefore written a book for you with many stories from the beginning of our Bible. Each story is accom-
panied by a work of art. You should take your time with the works of art. Besides, you will come across picture

puzzles now and then, so if you don't pay attention, you will be completely lost!

The first part of our Bible is called the “Old Testament.” However, this title sounds very negative, as if everything
in it is antique, outdated, and of no interest. That's why many people nowadays prefer to call it the “First Testa-

ment.” In this way, no one will think of ignoring it any longer.

To make sure your parents and grandparents get started, too, I have written an introduction and several com-
mentaries which they will find below each text. YOU will find explanations alongside the pictures. Sometimes,
however, I'll leave you on your own. I want to make sure you keep thinking independently and keep asking many
questions. Curiosity is the basis of all knowledge and progress! It is better to embark on a journey filled with

questions than to remain at home with your own opinions.

Have fun reading, looking, and discovering (start on page 29)!

Suzanne E. Lier




An Introductory Word to the Adults

There is a deeply rooted prejudice held by nearly everyone: the Old Testament, the first part of the Christian
Bible, can be ignored. If we want to understand something about Christianity, all we need to do is turn to the
New Testament. The Old Testament is viewed as obsolete. Hasn't it long been superseded by the New? The terms

“Old“ and “New" seem to make it unmistakably clear. So why work through the bulky Old Testament?

Results in biblical research over the past few years, however, have shown how remote such thinking is from the
core of Christian belief. We cannot understand the New Testament unless we know the Old. The New has its
roots in the Old: it is one possible continuation of the Old which stands as an equal next to other alternatives
such as the rabbinic tradition of exegesis in Judaism. Frank Criisemann, a German Old Testament scholar, re-
cently pointed out that there is no Christian truth which has not been gained by the Old Testament (Criisemann
2011, 137). The wonderful “music” of the ONE Christian Bible can only start playing when the Old Testament

serves as the sounding board for the New.

Therefore, it is very important for us to really know the Old Testament! What a great source of cultural wisdom
would become lost, along with texts of wonderful poetry und valuable testimonies from various ages! We should
not deprive our children of these profound stories about God and the people who sought to discover Him. Thus,

this storybook, which will be published in three parts, is meant to be a family book. It aims

* to introduce the most important texts of the Old Testament in an intelligible way, book by book, in English
translations close to the original texts;

* to accompany each text with a work of art as encouragement for family discussion;

* to provide theological background information through introductions, discussions, and text commentaries;

* to help children understand the works of art through easy-to-understand explanations;

* to be a read-aloud and picture book for the younger children from age five and up;

* and especially to be a book which helps open up the precious treasures of the Old Testament, a book which

touches us deeply and can help us to enhance our hopes and beliefs!

So I now welcome you and your children on an exciting journey through the (perhaps) still unknown world of
the Old Testament!

Suzanne E. Lier
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B Genesis 21:9-14

The Expulsion of Hagar and Ishmael The merciless behavior of

Abraham and Sarah casts a
bad light on them. What was
going on in Abraham’s mind
when he sent Hagar and
borne to Abraham, playing with her son Isaac. So she said to Ishmael into the wilderness

with hardly anything to eat

Abraham, “Cast out this slave woman with her son; for the son of  ordrink to their almost certain
death? To brighten up this
negative picture of Abraham,
a few verses (21:11-13; 2nd
. . . paragraph in our account)
The matter was very distressing to Abraham on account of his son. were later inserted in the

. « . Postexilic Period. Abraham is
But God said to Abraham, “Do not be distressed because of the boy ;/i1aved as a compassion.

ut Sarah saw the son of Hagar the Egyptian, whom she had

this slave woman shall not inherit along with my son Isaac.”

and because of your slave woman; whatever Sarah says to you, do as ~ 3t¢ human being, He only re-
luctantly acquiesces to Sa-

she tells you, for it is through Isaac that offspring shall be named for ran's demands and is deeply
troubled for he loves his son.

you. As for the son of the slave woman, I will make a nation of him 54 o0 after God makes the

: : » comforting promise that a
also, because he 1s your OHSPHH% substantial future is awaiting

Ishmael, does Abraham send

. . . Hagar and their son away the
So Abraham rose early in the morning, and took bread and a skin of et morning. His action is

water, and gave it to Hagar, putting it on her shoulder, along with the ~ dVinelyjustified.
child, and sent her away. And she departed, and wandered about in

the wilderness of Beer-sheba.

This next story leaves us dumbfounded. Can you understand Abraham? It is not easy. Abraham repudiates his slave Hagar
and her son though the boy is his own son, too. He places them in mortal danger by sending them away with only some
bread and water to keep them going. You can see Hagar’s desperation. She wipes away her tears with a cloth and is already
on her way. Ishmael, too, with his back turned to us, is on his way into the unknown. Abraham raises his hands tentatively
as if he wants to bless them before bidding them farewell. He stands between his wives and children. Rembrandt illustrates
Abraham'’s inner conflict: he loves both women, but has to decide on one of them. He looks depressed. This is not the case
with Sarah behind him: she watches their farewell, relieved, almost mockingly. Isaac peeps around the door. He is the reason
for all the trouble. And how about the dog? Will he accompany the outcasts? Rembrandt illustrated no other scene more
often than this one: more than a hundred times! How deeply he must have been touched by this narrative! Take a look at
Rembrandt’s drawing on the next page. Its mastery shows with only a few strokes how a human being can be pulled from the

depths of despair and open up to a divine voice!

Rembrandt, The Expulsion of Hagar, 1637.
Etching and dry-point, 12.6 x 9.7 cm. Hamburg, Hamburger Kunsthalle, Kupferstichkabinett.
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B Genesis 28:10-22

Jacob’'s Dream

acob left Beersheba and went toward Haran. And he came to a

certain place and stayed there that night, because the sun had set.
Taking one of the stones of the place, he put it under his head and
lay down in that place to sleep. And he dreamed, and behold, there
was a ladder set up on the earth, and the top of it reached to heaven.
And behold, the angels of God were ascending and descending on it!
And behold, the LORD stood above it and said,

“I am the LORD, the God of Abraham your father and the God of
Isaac. The land on which you lie I will give to you and to your off-
spring. Your offspring shall be like the dust of the earth, and in you
and your offspring shall all the families of the earth be blessed. Be-
hold, I am with you and will keep you wherever you go, and will
bring you back to this land. For I will not leave you until I have done
what I have promised you.”

Then Jacob awoke from his sleep and said, “Surely the LORD is in
this place, and I did not know it.” And he was afraid and said, “How
awesome is this place! This is none other than the house of God, and

this is the gate of heaven.”

So early in the morning Jacob took the stone that he had put under
his head and set it up for a pillar and poured oil on the top of it. He
called the name of that place Bethel. Then Jacob made a vow, saying,
“If God will be with me and will keep me in this way that I go, and
will give me bread to eat and clothing to wear, so that I come again
to my father’s house in peace, then the LORD shall be my God, and
this stone, which I have set up for a pillar, shall be God's house. And
of all that you give me I will give a full tenth to you.”

The notion of a staircase or
ladder leading to heaven may
be derived from the architec-
ture of the pyramid temples in
Mesopotamia (so-called “zig-
gurat”). A series of ramps and
stairways allowed access to
the top. It is assumed that
there was a shrine on the top,
a “cella,” the holiest place
where God would appear and
talk to devout visitors. The
sig-nificance of the sacred
place of Bethel, 20 kilome-
ters north of Jerusalem, was
a matter of fierce debate in
Israel’s  history. Whereas
some regarded it as a legiti-
mate YHVH sanctuary (the
prophet Amos and various
passages in the Book of
Judges), others denounced
it as an illegitimate idola-
trous sanctuary (cf. 1 Kings
12:25ff), especially after Jero-
beam I, the first king of the
northern realm of Israel, had
established it as a rival sanc-
tuary to Jerusalem and had
set up a golden calf. King
Josiah supposedly destroyed
Bethel around 620 B.C. (2
Kings 23:15).
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Jacob lies still, sleeping. His head is supported by his left arm, behind him a knobby trunk of a tree. He doesn’t look very

comfortable with the rough ground underneath him. But he doesn’t seem to mind. Jacob’s face is steeped in bright light.
Behind him we see a light yellow weave of clouds contrasting with the dark brown colors beneath. If you look closely, you will
see angels in the clouds. Jacob is dreaming. He dreams that he can see God way up on the stairs talking to him. It must be
a wondrous dream! Jacob is suffused by his dream. The calmness he emits shows us that God is surely close to him. The
ground can be as uncomfortable as it may be. Whoever senses God in himself can become light inwardly and cast off all

heaviness, like Jacob here.

José de Ribera (1591-1652), Jacob’s Dream, 1639. Oil on canvas, 179 x 233 cm. Madrid, Museo Nacional del Prado.
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Digression

Biblical Art in Spite of the Ban on Images?

A true work of art will always have something of
infinity in it to our minds, as well as a work of nature.
We contemplate it, we perceive and relish its beauties,
it makes an impression, but it cannot be thoroughly
understood, nor its essence nor its merit be clearly

defined by words.

JoHANN WOLFGANG vON GOETHE (“OBSERVATIONS ON THE LAOCOON,” 1798;
ANONYMOUS TRANSLATION, GOETHE ON ART 1980, 78)

- Do we need pictures in the Bible? And if yes, what kind of pic-
tures? Or should we say that pictures are more harmful be-
cause they insinuate that the ineffable God can be defined and all the

events described in the Bible are historically true?

Without a doubt, pictures have a formative influence, especially for
children. The younger our children, the more intensely they absorb
and memorize the text through the presented image. Their notions
of biblical subjects are guided by what they perceive visually. It is all
the more important to select pictures of high value, pictures which
mirror the great biblical treasures in their artistic quality and sty-
listic variety.

Great masterpieces of art possess an infinite quality in themselves
and therefore embody to some extent divine essence; any explana-
tion will always fall short of its full meaning. Art as “Language of the
Unspeakable” (Kandinsky, according to Goecke-Seischab 2010, 12)
is excellently suited to express biblical content without destroying
its transcendent value and aura of mystery. Children will intuitively
grasp the precious beauty of the images and will be deeply touched.

306



Nevertheless, these pictures won't prevent stereotypes from being
passed on. One of the most momentous stereotypes is the represen-
tation of God as a grandfatherly figure with a long gray beard, which
emerged in art around the 12th century. It is possible that this image
has positive connotations with young children at first, but it soon
has fateful consequences. These images defraud the absolute other-
ness of God; they assign God to the archetype of the “dignified old
man” and exclude all female aspects. They turn God into a human
being who, furthermore, is foolish and frail. If such an early image
is conveyed and memorized, it can later lead to a complete rejection
of God. An adult will indignantly turn away from such a ridiculous
notion of God and put his faith aside if he never has the opportunity
to have his notions of God reassessed (Lange 2002, 49-67).

Once it is clear that we can’t define God through an image and that
He can only be understood indirectly, we will read the Bible with
different eyes. As humans, we can only talk about God figuratively.
No one has ever seen God. So why did He put up a strict ban on
images in the first of His Ten Commandments (“You shall not make
for yourself an idol in the form of anything in heaven above or on
the earth beneath or in the waters below”, Ex 20:4, Dt 5:8)? How is
this divine injunction consistent with the wealth of figurative biblical
language and especially the need of our children to see biblical con-
tent illustrated?

To answer this, we must first make a distinction: the ban on images
referred to tangible objects, not to verbal images. The perceptible
image itself was not to be revered. The ban on images did not entail
a general ban on works of art, nor did it exclude the didactic use of
them in teaching children. In the end, says Old Testament scholar
Dohmen (1987, 22), the ban on images is only related to art indirect-
ly, since it is primarily concerned with the question of the definition
of the proper relationship between God and man. It guarantees that
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people keep the proper distance from God and respect His unfath-

omable otherness.

Nevertheless, fierce debates have ensued about the question of how
exactly the biblical ban on images should be interpreted. Thus, in
the 8th and 9th centuries many Byzantine religious images were de-
stroyed, and countless precious works of sacred art violently demol-
ished in the iconoclasm of the 16th century Reformation. One side
referred to the ban and rejected images categorically as idolatry and
superfluous accessory, whereas others emphasized its educational be-
nefit in particular.

Today, there is still a strict ban on images in Judaism and Islam, and
Protestant Christians also tend to be skeptical of religious images
because of the ban on creating images and prefer a plain interior in
churches.

The following quotes are exemplary of the arguments of those who
oppose sacred images and for those who support them (quotations
taken from Lange 2002, 341-349):
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What colorful chaos! Exuberant life wherever we look! As if we are dreaming! Everything seems thrown together at random.

The artist Chagall was carried away by a boundless, childlike joy. What does it matter if the rules of perspective and order
were abandoned? Whoever loves God and keeps his commandments will gain untold happiness and an abundance of life.
Only one thing matters: delight in God and the wealth of His blessings! However, you may still have many questions. It is far
from easy to understand these little scenes, icons, and symbols! It helps to know a little bit about Chagall’s life. He liked to
instill his paintings with important events from his life. Here, for instance, you can see his wedding with Bella, recognize his
preference for the circus and music, and enjoy scenes from his stays in Paris. He also depicted important events from Jewish
history: on the bottom you will find Jews as fugitives with all their belongings. Flight and persecution were the destiny of Jews
throughout history. A little pictorial symbol on the top near the fish should be very familiar to you by now. No doubt you will

know who the man with the Tablets of the Law is by now!

Marc Chagall (1887-1985), La Vie, 1964. St-Paul-de-Vence (Provence), Museum Fondation Maeght.
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Deuteronomy 30:11-20

The joyous undertone which is
connected to keeping God’s
commandment among the
Jews is expressed in the litur-
gy of the synagogue in a
moving prayer just before the
recitation of the Shema: “With
an eternal love have You loved
the House of Israel, Your na-
tion. Torah and command-
ments, decrees and ordi-
nances have You taught us.
Therefore LORD, our God, upon
our retiring and arising, we will
discuss Your decrees and we
will rejoice with the words of
Your Torah and with Your com-
mandments for all eternity.
For they are our life and the
length of our days and about
them we will meditate day and
night. May You not remove
Your love from us forever.
Blessed are You, O LORD, Who
loves His nation Israel.”*

*http://wisdomintorah.com/wp-
content/uploads/ebooks/english/
Siddurl.pdf (as of: April 19, 2012)

Choose Life

And Moses went on: “Surely, this Instruction which I enjoin upon
you this day is not too baffling for you, nor is it beyond reach.
It is not in the heavens, that you should say, “Who among us can go
up to the heavens and get it for us and impart it to us, that we may
observe it?’ Neither is it beyond the sea, that you should say, “Who
among us can cross to the other side of the sea and get it for us and
impart it to us, that we may observe it?” No, the thing is very close to
you, in your mouth and in your heart, to observe it.

See, 1 set before you this day life and prosperity, death and adversity.
For I command you this day, to love the LORD your God, to walk in
His ways, and to keep His commandments, His laws, and His rules,
that you may thrive and increase, and that the LORD your God may
bless you in the land that you are about to enter and possess.

But if your heart turns away and you give no heed, and are lured into
the worship and service of other gods, I declare to you this day that
you shall certainly perish; you shall not long endure on the soil that
you are crossing the Jordan to enter and possess.

I call heaven and earth to witness against you this day: I have put
before you life and death, blessing and curse. Choose life—if you and
your offspring would live—by loving the LORD your God, heeding
His commands, and holding fast to Him. For thereby you shall have
life and shall long endure upon the soil that the LORD swore to your
ancestors, Abraham, Isaac, and Jacob, to give to them.”
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Bibliography

The following list cites all books and essays which I have used to write
this book. I wanted to be sure you can trace all the information, influ-
ences, and points of view I have put forward. Maybe there is one or
two books on my list which you might want to read to deepen your
understanding of a subject you are especially interested in.

1. Bible Translations

In the old days, only one English translation of the Christian Bible
was considered standard: The King James Version (KJV). It came to
be the first version of Scripture authorized by the Protestant Church
and commissioned by England’s King James I. It is a very beautiful,
elegant, literary translation and contributed a lot to the formation
of the English language as we know it. However, at the time of its
translation in 1611, very few Hebrew and Greek manuscripts were
available; meanwhile, thousands of additional manuscripts have been
discovered. Furthermore, the English of the KJV is not at all the same
language spoken today. Both the vocabulary and the grammar have
changed considerably, and for many people, reading the KJV is like
reading a foreign language. A book which has children among its
readers will definitely have to look for more modern translations to
make sure the texts can be understood and cherished. There is no such
thing as a “perfect” translation; the KJV was not an infallible transla-
tion either, even though it is believed by millions. It is obvious that
texts written by different people over a period of many centuries, in
ancient languages, cannot be conveyed from one language to another
without changes and deviations in meaning.

My selection of today’s more recent translations covers a wide range
of the choices we have; the objective was to have you get to know
modern standard translations which are widely used and help develop
an ecumenical spirit. We might all be partial to the version given to us
by our parents. But this should not prevent us from looking at other
versions; the biblical language has a decisive influence on our accep-
tance or refusal of its contents. To be sure: one can learn the Truths of
God from ANY translation!

There are basically two primary approaches to translations: Those
which present a word-for-word translation (a more literal transla-
tion) and those which primarily translate thought-for-thought (a freer
translation); many translations combine both approaches. My choice
entails examples of both. The different Bible translations will be intro-
duced according to their sequence in my book. The year in the bracket
indicates the edition used.

1. The Jewish Publication Society Tanakh Translation (NJPS Ta-
nakh, 1999), commentaries and text in: The Jewish Study Bible, TA-
NAKH Translation, ed. by Adele Berlin and Marc Zvi Brettler, Oxford
2004.

The NJPS is a completely fresh translation directly from the Masoretic
text of the Hebrew Scriptures into modern English, independent of
any carlier one. Commissioned and published by the Jewish Publi-
cation Society, it was begun in 1955, completed in 1982, and then
revised several times. The translation emerged from a team of Jewish

scholars and rabbis representing the Conservative, Reform, and Or-
thodox branches of organized Jewish life. They strove for a faithful
idiomatic rendering of the original scriptural languages, yet avoided
obsolete words whenever possible and rendered Hebrew idioms by
means of their normal English equivalents. Intelligibility and correct-
ness were their utmost goals. The NJPS translation is the best and
most widely read Jewish translation for contemporary English-speak-
ing Jews. Christian readers should consider using this superb trans-
lation of the Hebrew Bible (containing all the books of the so called
“Old Testament,” except for the Apocrypha) into English more often.
Who could better translate and understand the Hebrew original than
its first addressees? The NJPS should become the preferred text for any
Christian studying the Old/First Testament!

2. New American Standard Bible (NASB, 1995)

This translation, completed in 1971, is highly respected as the most li-
teral English translation of the Bible. It strictly adheres to the original
languages, and is therefore very literal in vocabulary and word order
reflecting the grammar of the original. Nevertheless, it seeks to use
contemporary English where possible and is more readable than the
King James Version. It is very useful for Bible study.

3. New Revised Standard Version (NRSV, 1989)

This is an update of the highly regarded Revised Standard Version
(RSV) of 1952. Its goal was to preserve the best of the older versions
while incorporating modern English. The NRSV is published by the
National Council of Churches. It is a translation by Bible scholars
from many denominations; it received the endorsement of over thirty
Protestant churches, the American and Canadian Catholic bishops
and the Greek Orthodox Church. The language of the NRSV has
much of the archaic language eliminated and uses gender-inclusive
pronouns.

4. English Standard Version (ESV, 2001)

The ESV is a new literal translation developed by an international
translation team of 95 outstanding evangelical Bible scholars and
teachers representing nearly 20 denominations. Their goal was to
combine faithfulness to the text and accuracy with literary excellence
and beauty. It is a very readable translation and has become quite
popular.

5. New American Bible, Revised Edition (NABRE, 2010)

This Catholic Bible was released only a year ago; it is the culmination
of nearly 20 years of work by a group of nearly 100 scholars and the-
ologians. The NABRE is an update of the meaning-based New Amer-
ican Bible (NAB), originally published in 1970, and includes a newly
revised translation of the entire Old/First Testament; it is the official
standard American Catholic edition of the Bible (incorporating the
Apocrypha) approved by the Conference of Catholic Bishops and
widely read in the American Catholic lectionary. The NABRE transla-
tion seeks to combine accuracy with easy-to-understand language that
can be used in public worship.

6. New International Version (NIV, 1984)
First published in 1978, this ecumenical, completely original transla-
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tion was strongly influenced by the King James tradition. An inter-
national, trans-denominational group of scholars were determined to
start from scratch with the best available manuscripts in the original
languages. The NIV seeks to provide the best possible blend of trans-
parency to the original documents and comprehension of the original
meaning in every verse. It offers a balance between a more literal and
a freer translation; many consider it a highly accurate and smooth-
reading version of the Bible in modern English. The NIV soon be-
came the best-selling English version, a position it still holds. Its latest
update was in 2011.

7. New Living Translation (NLT, 2007)

The translators of the NLT from various theological backgrounds and
denominations set out to create a clear translation while remaining
faithful to the ancient texts. As a result, this translation is indeed very
readable and useful combining precise scholarship with contemporary
idiom.

In addition, I have used the commentaries from the following Bibles:

Bibel 2000 (ed. Christian Riehl), in 18 volumes, Stuttgart 1997-
2001.

Die Bibel erschlossen und kommentiert von Hubertus Halbfas, 4th edi-
tion, Diisseldorf 2003.

Die Chagall Bibel (Bilderlduterungen: Christoph Goldmann), Stutt-
gart 1998.

A vivid example of a medieval illustration of a major part of the First
Testament is given in the manuscript of the Wenzel Bible (ca. 1400)
which is available in a scaled down edition of the facsimile in eight
volumes:

Wenzelsbibel. Konig Wenzels Prachthandschrift der deutschen Bibel. Er-
liutert von Horst Appuhn, Dortmund 2001 (according to the original
in the Osterreichische Nationalbibliothek Vienna Cod. 2759).

Children’s Bibles and Youth Bibles

There is a great number of children’s Bibles on the German market
with different standards and aspirations (cf.: Frey, Astrid et al., 2002,
Mit der Bibel grof werden. Kinderbibeln im Vergleich, Bonn, or
other manuals for children’s Bibles). I have only listed those children’s
Bibles which have helped me because of their illustrations, or have
been mentioned in my text.

Frisch, Hermann-Josef, 2004, Die Bibel. Das Buch fiirs Leben, Diis-
seldorf.

Heller, Hans, Biesenbach, Hans, 1999, Die Nacht leuchtet wie der Tag.
Bibel fiir junge Leute, Frankfurt.

Kretschmer, Hildegard, 2003, Wie Noah die Tiere gerettet hat. Be-
riihmte Maler erzihlen die Bibel, Munich.

Oberthiir, Rainer, 2004, Die Bibel fiir Kinder und alle im Haus, Mu-
nich.

Zink, Jorg, 2004, Die Kinderbibel. Der Morgen weif§ mehr als der
Abend, Stuttgart.

2. Encyclopedia
a) Theological Encyclopedia

Lexikon fiir Theologie und Kirche (LThK), Ist edition, Freiburg i.Br.
1957-1965 and 3rd edition, Freiburg 1993-2001.

Das grofle Salzburger Bibellexikon, 1985, Salzburg.

Herders Neues Bibellexikon, 2008, Freiburg i.Br.

Das wissenschaftliche Bibellexikon im Internet (www.wibilex.de).

b) Art Encyclopedia

Lexikon der christlichen Ikonographie (LCI), Special Edition, 1990,
Freiburg i.Br.

Lexikon christlicher Kunst, 1980, Freiburg i.Br.

Worterbuch der christlichen Ikonographie, 9th edition, 2005, Re-
gensburg.

3. Further Publications
a) Introductions and First Testament Hermeneutics

Dohmen, Christoph, 1995, Vo Umgang mit dem Alten Testament
(Neuer Stuttgarter Kommentar Altes Testament 27), Stuttgart.
Dohmen, Christoph and Sternberger, Giinter, 1996, Hermeneutik der
Jiiidischen Bibel und des Alten Testaments (Kohlhammer Studienbiicher
Theologie), Stuttgart/Berlin/Cologne.

Oeming, Manfred, 1998, Biblische Hermeneutik. Eine Einfiibrung,
Darmstadt.

Zenger, Erich, 2004, Das Erste Testament. Die jiidische Bibel und die
Christen (original edition 1991), Diisseldorf.

Zenger, Erich et al., 2008, Einleitung in das Alte Testament (Kohlham-
mer Studienbiicher Theologie), 7th edition, Stuttgart.

b) Theological Studies:

Arnoldshainer Konferenz, Theologischer Ausschuss, 1992, Das Buch
Gottes. Elf Zuginge zur Bibel, Neukirchen-Vluyn.

Ben-Chorin, Schalom, 1993, Die Erwihlung Israels. Ein theologisch-
politischer Traktat, Munich.

Berg, Horst Klaus, 1991, Ein Wort wie Feuer. Wege lebendiger Bibel-
auslegung (Handbuch des biblischen Unterrichts, vol. 1), Munich/
Stuttgart.

Berges, Ulrich, Summer Term 2011, Lecture Notes, Die Josefsgeschich-
te, Bonn.

Boschki, Reinhold, Winter Term 2009/2010, Lecture Notes, Kate-
chese als Lehr-Lernprozess. Grundlinien einer subjektorientierten Kate-
chetik, Bonn.

Buber, Martin, 1994, Moses, 4th edition, Gerlingen.

Criisemann, Frank, 2011, Das Alte Testament als Wahrheitsraum des
Neuen. Die neue Sicht der christlichen Bibel, Munich.

Deselaers, Paul, 2003, Wie Leben miteinander wieder heil wird. Die
Josefsgeschichte in der Basilika von Kevelaer, Kevelaer.

Ebach, Jiirgen, 2nd Quarter 2010, Gottes Name(n) oder: Wie die Bibel
von Gott spricht, in: Bibel und Kirche, 62-67.

Elman, Yaakov, 2004, Classical Rabbinic Interpretation, in: The Jewish
Study Bible 2004, 1844-1863.
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Fabry, Heinz-Josef, Winter Term 2008/2009 and Summer Term 2009,
Lecture Notes Geschichte Israels I und Il/Einleitung in das AT, Bonn.
Fischer, Georg, 20006, Jakobs Ringen mit Gott, in: Dohmen 2006, 28.
Grin, Sigfried OFM, 2008, Biblische Gestalten. Lebensbilder aus dem
Alten Testament, Vienna.

Griinwaldt, Klaus, 2006, Keyword: Leviticus, in: www.wibilex.de.
Guardini, Romano, 1961, Der Anfang aller Dinge. Meditationen iiber
Genesis. Kapitel I-III, Wiirzburg.

Hieke, Thomas, 1. Quartal 2010, Gottesbezeichnungen im Alten Testa-
ment, in: Bibel und Kirche, 2nd Quarter 2010, 68-69.

Illies, Joachim (ed.), 1975, Brudermord. Zum Mythos von Kain und
Abel, Munich.

Junker, H., 1958, Keyword: Baum der Erkenntnis, in LThK 2, 1958,
67.

Koenen, Klaus, 2006, Keyword: Das Goldene Kalb, in www. wibilex.de.
Koenen, Klaus, 2009, Keyword: Aaron/Aaroniden, in: www.wibilex.de.
Krause, Vera, 2009, Das Leben lieben, in: Christ in der Gegenwart,
March 8, 2009.

Klépper, Diana, Schiffner, Kerstin, Taschner, Johannes (ed.), 2003,
Kinderbibeln—Bibeln fiir die nichste Generation? Eine Entscheidungs-
hilfe fiir alle, die mit Kindern Bibel lesen, Stuttgart.

Klépper, Diana, 2003, Die Vielfalt biblischen Redens von Gott. Anfra-
gen an ihre Umsetzung in Kinderbibeln am Beispiel der Urgeschichte, in:
Klépper, Schiffner, Taschner 2003, 114-133.

Komitee der Franzésischen Bischofskonferenz fiir die Beziehungen
zum Judentum, 1st Quarter 2000 (trans. by Alwin Renker), Das Alte
Testament lesen, in: Bibel und Kirche—Zwei Testamente—eine Bibel,
33-41.

Krachmalnik, Daniel, 2001, Schriftauslegung. Das Buch Genesis im
Judentum (Reihe Neuer Stuttgarter Kommentar: Altes Testament;
33/1), Stuttgart.

Lohfink, Norbert, 1996, Moses Tod, die Tora und die alttestamentliche
Sonntagslesung, Theologie und Philosophie 71.

Miiller, Klaus, 2010, Vom Dogma zur Poesie: das neue Gott-Denken, in:
Christ in der Gegenwart 11/2010, 121-122.

Najman, Hindy, 2004, Early Nonrabbinic Interpretation, in: The
Jewish Study Bible 2004, 1835-1844

Nauerth, Thomas, 2003, Kinderfriedensbibel? Anmerkungen zur Frage
der Auswahl biblischer Texte, in: Kldpper, Schiffner, Taschner 2003,
44-65.

Oberthiir, Rainer, 2008, Kinder fragen nach Leid und Gott. Lernen mit
der Bibel im Religionsunterricht, 6. Auflage, Munich.

Ortkemper, Franz-Josef, 1st Quarter 2000, Zwischenruf: Das Alte Tes-
tament ist das Stiefkind der liturgischen Lesungen! in: Bibel und Kirche,
Zwei Testamente—eine Bibel, 55.

Pipstliche Bibelkommission, 15 April 1993, Verlautbarungen des Apos-
tolischen Stuhls Nr. 115, Die Interpretation der Bibel in der Kirche.
von Rad, Gerhard, 1954, Die josephsgeschichte. Ein Vortrag (Biblische
Studien, vol. 5), Wuppertal.

Reents, Christine, 1999, “Die Bibel in Bildern“ von Julius Schnorr von
Carolsfeld, in: Adam, Gottfried and Lachmann, Rainer (ed.), 1999,
Kinder und Schulbibeln. Probleme ihrer Erforschung, Géttingen,
13-42.

Scharbert, Josef, 1986, Genesis 12-50 (Die Neue Echter Bibel, NEB
16), Wiirzburg.

—, 1989, Exodus (NEB 24), Wiirzburg.

—, 1990, Genesis 1-11 (NEB 5), 3rd edition, Wiirzburg.

Spetling, David S., 2004, Modern Jewish Interpretation, in: The Jewish
Study Bible 2004, 1908—1920.

Stern, Daniel, 2004, Midrash and Jewish Interpretation, in: The Jewish
Study Bible 2004, 1863-1876.

Taschner, Johannes, 2003, “Und wenn dein Kind dich nach den Pha-
risiern und Schrifigelehrten fragt...?” Folgerungen aus dem jiidisch-
christlichen Dialog fiir die Gestaltung einer Kinderbibel, in: Klopper,
Schiffner, Taschner, 2003, 78-93.

Tschirch, Reinmar, 2003, Biblische Geschichten erziiblen, in: Klopper,
Schiffner, Taschner 2003, 26—43.

Tworuschka, Monika and Udo, 2005, Als die Welt entstand ... Schip-
fungsmythen der Vilker und Kulturen in Wort und Bild, Freiburg i.Br.
Weidemann, Hans-Ulrich, 1st Quarter 2000, Kanon und Christus-
zeugnis—DB.S. Childs Antwort auf eine alte Frage, in: Bibel und Kirche,
Zwei Testamente—eine Bibel, 26-32.

Wiesel, Elie, 1976, Messengers of God. Biblical Portraits loa Legends,
New York.

Zenger, Erich, 1st Quarter 2000, Die grundlegende Bedeutung des Ers-
ten Testaments. Christlich-jiidische Bibelbermeneutik nach Auschwitz,
in: Bibel und Kirche, Zwei Testamente- eine Bibel, 6-13.

Zenger, Erich, 2010, Gott hat niemand je geschaut (Jobh 1,18). Die
christliche Gottesrede im Angesicht des Judentums, in: Bibel und Kirche
2/2010, 87-93.

Zweites Vatikanisches Konzil, November 8, 1965, Dogmatische Kon-
stitution Uber die Gottliche Offenbarung/Dei Verbum, und: Erklirung
Nostra Aetate.

¢) Biblical Art

Die Bibel in der Kunst. Gemiilde, Zeichnungen, Grafiken, 2004, DVD-
Rom, The Yorck Project, Berlin.

40.000 Meisterwerke. Malerei. Zeichnung. Grafik, 2008, DVD-Rom,
zeno.org, Berlin.

Butzkamm, Aloys, 2001, Christliche Tkonographie. Zum Verstehen mit-
telalterlicher Kunst, 2nd edition, Paderborn.

de Capoa, Chiara, 2004, Erzihlungen und Personen des Alten Tésta-
ments (Bildlexikon der Kunst, volume 4), Berlin.

Debray, Régis, 2004, The Old Testament. Through 100 Masterpieces of
Art, London.

Dohmen, Christoph/Sternberg, Thomas (Hrsg.), 1987, ... kein Bild-
nis machen. Kunst und Theologie im Gespriich, 2nd edition, Wiirzburg.
Dohmen, Christoph, 2006, Die Regensburger Bilderbibel. Fiir Papst
Benedikt XVI., Regensburg.

Dowley, Tim (ed.), 1990, The Bible in Stained Glass, London.

Eckl, Christian, 2001, 50 Klassiker der Bibel. Die bekanntesten Ge-
schichten des Alten Testaments, Hildesheim.

Goecke-Seischab, Margarete Luise/Domay, Erhard, 2005, Botschaft
der Bilder. Christliche Kunst sehen und verstehen lernen am Beispiel von
9 Farbtafeln, 2nd edition, Lahr.

Goecke.Seischab, Margarete Luise/Harz, Frieder, 2010 (original edi-
tion Originalausgabe 2004), Christliche Bilder verstehen. Themen,
Symbole, Traditionen, Cologne.

Guardini, Romano, 1954, Uber das Wesen des Kunstwerks, 5th edition,
Tiibingen.

Lange, Giinter, 1988, Kunst zur Bibel. 32 Bildinterpretationen, Mu-
nich.
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ders., 2002, Bilder zum Glauben. Christliche Kunst sehen und verstehen,
Munich.

Liitzeler, Heinrich, 1935, Die christliche Kunst des Abendlandes,
Bonn.

Schmidt, Ph., 1962, Die Illlustration der Lutherbibel 1522-1700. Ein
Stiick abendlindischer Kultur- und Kirchengeschichte, Basel.

Schmied, Wieland, 2007, Von der Schipfung zur Apokalypse. Bilder
zum Alten Testament und zur Offenbarung, Stuttgart.

Schroder, Rudolf Alexander (introduction), 1957, Die Bibel in der
Kunst. Das Alte Testament, 2nd edition, Cologne.

Schwebel, Horst, 2002, Die Kunst und das Christentum. Geschichte
eines Konflikts, Munich.

ders. (ed.), 1993, Die Bibel in der Kunst. Das 19. Jahrhundert, Stutt-
gart.

ders. (ed.), 1995, Die Bibel in der Kunst. Das Hochmittelalter, Stutt-
gart.

ders. (ed.), 1996, Die Bibel in der Kunst. Die Renaissance, Stuttgart.
Usherwoood, Nicholas, Holberton, Paul, 1988, Die Bibel in der Kunst
des 20. Jahrhunderts. Vierzig moderne Kiinstler im Dialog mit dem Buch
der Biicher, Stuttgart.

Wertzel, Christoph, 2009, Die Bibel in der bildenden Kunst, Stuttgart.

d) Individual Artists, Works of Art, Catalogues

Beutler, Christian, 1992, Meister Bertram. Der Hochaltar von Sankt
Petri. Christliche Allegorie als protestantisches Argerm’s, Frankfurt.
Bartmann, Dominik et al., 1995, Steinhardt, Jakob: Der Prophet,
1995, Ausstellungs- und Bestandskatalog Jiidisches Museum im Ber-
lin Museum, Berlin.

Bartmann, Dominik (ed.), 2000, jakob Steinhards Zeichnungen.
Schenkung Josefa Bar-On Steinhardt, Stiftung Stadtmuseum Berlin.
Brinkmann, Ulrike, 1984, Das jiingere Bibelfenster (Meisterwerke des
Kélner Domes 1), Cologne.

Chagall, Marc, 1973, Rede zur Einweibung des National Museums Bib-
lische Botschaft in Nizza, in: Die Botschaft der Bibel, petit guide du
Musée (German), by Sylvie Forestier, Paris, November 2006.
Chagall, Marc, 1996, Die Bibel. 105 Radierungen zum Alten Testa-
ment, Salzburg.

Clausberg, Karl, 1984, Die Wiener Genesis. Eine kunstwissenschaftliche
Bilderbuchgeschichte, Frankfurt.

Drachenberg, Erhard, 1990, Mittelalterliche Glasmalerei in Erfurt,
Dresden.

Die Geschichte von Josef und seinen Briidern. Die Goldmosaiken im
Markusdom von Venedig, 1987, Freiburg i.Br.

Goes, Albrecht, 1956, Genesis. Bilder aus der Wiener Genesis, Reihe
Frithmittelalterliche Buchmalerei III, Berlin.

Goldmann, Christoph, 1995, Bild-Zeichen bei Marc Chagall. Alphabe-
tische Enzyklopidie der Bildzeichen, Gottingen.

Golinski, H.G., Hiekisch-Picard, S. (ed.), 2004, Das Recht des Bil-
des. Jiidische Perspektiven in der modernen Kunst, Ausstellungskatalog,
Bochum.

Haarlammert, Klaus / Habdank, Walter, 1994, Im Zeichen der Hoff-
nung. Speyer.

Hranitzky, Katharina, 1998, Die schonsten Bilder aus der Wenzelsbibel,
Graz.

Kaef3, Friedrich, Stierhof, Horst, 1977, Die Schlosskapelle in Neuburg
an der Donau (Kunst in Bayern und Schwaben, Band 1), Weiflen-
horn.

Kemperdick, Stephan, Sander, Jochen (ed.), 2008, Der Meister von
Flémalle und Rogier van der Weyden. Eine Ausstellung des Stidel Mu-
seums, Frankfurt am Main, und der Gemildegalerie der Staatlichen
Museen zu Berlin, Frankfurt.

von Metzsch, Friedrich-August (ed.), 2004/2005, Bild und Botschaft.
Biblische Geschichten auf Bildern der Alten Pinakothek Miinchen I und
1I, Regensburg.

Neuenzeit, Paul (ed.), 1980, Bilder der Hoffnung. 24 Holzschnitte zur
Bibel von Walter Habdank, vol. 1: Interpretationen und Kontexte,
Munich.

Emil Nolde. Legende, Vision, Ekstase. Die religidsen Bilder. Ausstel-
lungskatalog Hamburg, Cologne, 2000.

Platte, Hans, 1956, Meister Bertram. Die Schipfungsgeschichte. Einfiih-
rung, Stuttgart.

Roéhrig, Floridus, 2004, Der Verduner Altar, 8th edition, Klosterneu-
burg.

Roland, Berthold (ed.), 1990, Marc Chagall. Die Bibel. Gouachen,
Aquarelle, Pastelle und Zeichnungen aus dem Nachlass des Kiinstlers,
Bonn/Mainz.

Rotermund, Hans-Martin, 1969, Rembrandts Handzeichnungen und
Radierungen zur Bibel, Berlin.

Rottermund, Bernd, Schiitz, Chana C., Simon, Hermann, 2002, Les-
ser Ury. Bilder der Bibel. Der Malerradierer. Gemeinsames Begleitbuch
der Ausstellungen im Kithe-Kollwitz-Museum Berlin und in der Stif-
tung “Neue Synagoge Berlin — Centrum Judaicum”, Berlin.

Schnorr von Carolsfeld, Julius, 1999, Die Bibel in Bildern. 240 Dar-
stellungen erfunden und auf Holz gezeichnet, 4th edition, Holzgerlin-
gen.

Sitt, Martina (ed.), 20006, Pieter Lastman. In Rembrandts Schatten?,
Ausstellung in der Hamburger Kunsthalle vom 13. April - 30. Juli
2006, Miinchen.

Tahan, Ilana, 2007, Hebrew Manuscripss. The Power of Script and
Image, London.

Weber, Gregor ].M., 2005, Rembrandt im Kontrast. Die Blendung Sim-
sons und Der Segen Jakobs, Kassel/Munich.

Timpel, Christian (revised), 1970, Rembrandt legt die Bibel aus.
Zeichnungen und Radierungen aus dem Kupferstichkabinett der
Staatlichen Museen preuflischer Kulturbesitz Berlin, Betlin.

e) Miscellaneous
Goethe on Art. Selected, ed. and trans. by John Gage, 1980, Berkeley

and Los Angeles.
Der Physiologus. Tiere und ibre Symbolik, 2005, Cologne.

376



A read-aloud book for children ages 5 and up,
a book to be read on one’s own for children ages 8 and up,
and a book to lose yourself in for adults of all ages.

Whoever starts on a Journey...

We should not deprive our children of this hope. If we read these
stories with them, we can awaken their longing for God. We may
perhaps also arouse their curiosity. And touch their heart and
move their mind with pictures from two thousand years of art.
Thus igniting a life-long journey in search of God.
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ISEN
With easy-to-understand picture explanations for children Imlullllmu
and textual commentaries for adults. 3



